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Composing a Queer, Beautiful Future
I sit down on the bench, adjust it slightly, and lay my hands upon the black and white keys.  I decide on a key to reflect my mood; perhaps D-Major, or G.  At first I slowly play around with various motifs until finally a perfect one is synthesized.  From this motif a melody grows- the left hand beings to add chordal support while the right hand continues flying.  Almost perfect, but something is missing… I improvise and experiment with different chord inversions, or an embellishment of the melodic line.  And then it happens.  My hands have created the perfect blend of notes as they glide seamlessly over the Kawai piano.  It is an out of body experience; it is as if I am watching someone else’s hands.

Snap!  The sound stops.  My notebook flies open. I frantically attempt to notate everything I just played.  I sloppily write down the notes in my own “compositional language.” I usually use pink ink. Unfortunately, if I wait too long the music will be lost forever.  I try my hardest never to lose a good piece of music.  For this reason, I usually have a small notepad of staff paper in my bag that I use to scribble down musical ideas that pop into my head.


I am a composer.


Yet, not only am I a composer, but I am also a proud queer youth.  Although these two labels may not seem very connected, over the past few years of composing I have realized that composing music and being a young gay man have many common obstacles.

The most important and difficult obstacle of composing is finding one’s voice.  It takes patience, years of strenuous practice, and intense self-reflection.  When I first began composing I was set on becoming the next Chopin.  I idolize that man. His mastery of music is, in my opinion, unsurpassed.  Arrpegiated chords.  Expressive melodies.  Haunting little songs that fill the concert halls with life.  Each Nocturne has its own story, its own heroes, and its own villains.  I envied Chopin for his uncanny ability to turn a single piano into a beautiful symphony.  In fact, I would often the next day try to write Nocturnes of my own, but I was never satisfied.  Sure, my music would sound nice, but it never could warp me into a different world.


It was not until last year that I finally mustered up enough courage to show my compositions to anyone.  In February I gave my piano teacher a few scores that I had been working on, and I asked for a critique.  Being a concert pianist, she played through them better than I could myself.  “They’re pretty,” she said in her thick Hungarian accent, “but they aren’t you.”  


“They aren’t me?” I questioned.  How could that be possible?  I wrote them, didn’t I?  It struck me right there.  I realized my flaw; I had been trying too hard to be the next Frederick Chopin instead of being [name removed].  I was trying so hard to compose like the Nocturne-master himself that my own voice was not shining through.  So I began to write exactly what I wanted to write.  Some of my new compositions were horrendous, and yet some were not half bad.  However, of one fact I was certain:  They were me.  I had found my voice.

 Gay and lesbian youth also face the challenge of finding their own voice.  Especially considering the complexity of being queer in a “straight” world, finding a voice is crucial to developing confidence,  self-acceptance, and motivation to be who you are.  Like finding my voice in composition, it took years to finally come to terms with my sexuality.  However, now that I am open and proud about my orientation it is much easier to just be myself. When a queer youth tries to deny their inner queer voice they are robbing themselves of their individuality just like I robbed myself of my own originality when I tried to be the next Chopin. It always strikes me as sad when people have not found their voice in terms of their sexuality.  Personally, I believe being “in the closet” makes it more difficult to completely be oneself, and that is why I strongly implore that queer or questioning youths undergo critical self-reflection so that they can come to terms with their inner, unique voice.  Not only will they feel much more comfortable, but they will also be able to start changing the hearts and minds of others.
The reason I compose is to convey a meaning or emotion to the audience.  My goal as a composer is to change the listener’s hearts and minds through my music.  Similarly, it is important for queer youths to aid in changing the hearts and minds of those surrounding them.  

Unfortunately, the queer community often is negatively stereotyped by society.  The way to change these stereotypes is to be outstanding individuals who are positive, hardworking, loving individuals that deserve equal rights.  Young queers should be loud and proud in a dignified, classy manner.  Queers are often presented in the media as promiscuous, obnoxious people, and sadly some queers whom I have met exemplify this stereotype.  I challenge the youth queers of the world- my generation of queers- to rise to the challenge, and give queers everywhere a more positive image.  Too long has the gay community been frowned upon due to the behavior of a select few.  Most of the queers I know are loving, strong, wonderful people- these are the faces that should be representing the community.  It is time that young gays and lesbians rise to the challenge and convey a positive meaning to the audience.  As a united group I believe the young queer community can change the hearts and minds of all the world, just as a great composer can move an audience to tears with a single violin.  
I will one day write a great symphony, and we, the young queers of the world, will one day live in a more accepting, beautiful world.  Together, we will compose a queer, beautiful future.  
